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GREETINGS FROM TIM BUCKLEY was Hal’s idea. It seemed like a good subject
for an attempt to bring one of his records to life in concert. All of Buckley’s music
had been recently re-released by Enigma and Elektra, with the exception of TIM
BUCKLEY and LORCA, which was as obscure then as it is out-of-print now. We
spent months listening to the music on our own; then got together for several
marathon sessions to finalize a list for performance. A tape was made of the
selected songs in alphabetical order, and the skeleton of a running order was born
from some of the transitions revealed on the tape. We included music from every
aspect of Buckley’s career, including the experimental and more emotionally
exposed music, which we really like, that cost him most of his audience.

Artists were approached by our thinking they could do something interesting with
the music. In some cases, the artist was already a fan of Buckley’s. This was the case
with Shelley Hirsch, the Horse Flies (who had to drop out because of their touring
schedule), G.E. Smith. Loren Mazzacane and Suzanne Langille, known then as
Guitar Robert got wind of the project and got in touch with us. Other times, the
music was new to the artist but the affinity was instant — Mary Margaret O’Hara
(who also had to withdraw in order to finish a film soundtrack) and Richard Hell
fell into this category. Herb Cohen, Buckley’s manager, revealed that Buckley had a
son, now a young man and a remarkable musician in his own right. Jeff Scott
Buckley told me that he had never performed his father’s music in public, and this
seemed like a good time to finally do so. Listen and be amazed.

Our intention was to reveal Buckley’s courage and imagination as a composer, and
enormous continuing influence as singer. I hope we did him justice.

Janine Nichols

Jeff Buckley’s debut performance!
Live at St Ann’s New York, Apr 26, 1991. This show was Jeff Buckley’s debut perfor-
mance. The show closes with Jeff’s solo version of his father’s Once I Was. A radio
broadcast? in very good to excellent quality. Some loud distortions here and there.



TIM BUCKLEY was born on Valentine’s Day Washington, D.C. in 1947. As a boy,
he loved Johnny Cash, Hank Williams, and Hank Thompson, along with the
occasional Nat King Cole, Johnny Mathis or Miles Davis albums his mother
used to play. By the time he graduated from high school, he and his poet friend
Larry Beckett had written some 20 songs together, which they took to Herb
Cohen, who signed Tim to Elektra. Tim was 18.

Buckley regarded his first release as naive, stiff, and innocent. Because he played
a guitar and sang, he was dubbed a “folkie”, a misnomer from which he never
freed himself. He began playing his 12-string in solo concerts at small clubs and
colleges on the East Coast. By the time he cut his second record, GOODBYE
AND HELLO, his musical style and point of view perfectly matched the searing
energy of the times. He had begun writing his own lyrics with a personal
commitment and vulnerability he had never shown before. “I Never Asked To
Be Your Mountain”, in which he first incorporated asymmetrical rhythms, awed
his listeners not only with the round, seductive tonal qualities of his voice, but
the technical dexterity with which he was able to use it.

After GOODBYE AND HELLO, he began to move away from the “literary”
world of Beckett and into the personal world he was developing on his own. He
began to shun politics and social movements, and resented being cast as a rock
‘n’ roll savior. He had come to regard the blues-oriented rock of the day as white
thievery and emotional sham. He also began his war with the business world,
when he walked out on a Buffalo, New York, TV show after they asked him to
lip-sync the words to “Pleasant Street”, a darkly powerful song about the
illusory and destructive nature of drugs.”“I live in a hundred-dollar-a-month
house in Venice, California, and I don’t need anything. You could take all the
money away, and I could make it anyway. I did it before and I could do it
again,” he said in an interview for Changes.

He turned his ears to jazz, listening to Miles Davis, Bill Evans, Thelonius Monk,
Charlie Mingus, Roland Kirk, Ornette Coleman. He was learning how to select
words not only for their meaning, but for their sound. HAPPY/SAD was the
result and included the beautiful ballad “Dream Letter”, written for his son,
Jeffrey Scott.

In performance, Tim began to improvise at exhausting length. The band no
longer rehearsed, just tried to keep up with him as he introduced new material
onstage. He wanted his musicians to stay close to their instincts. But even as he
worked at staying fresh and original, problem arose. “You’re supposed to move
on artistically, but the way the business is ... you’re supposed to repeat what you
did before ... It’s very hard to progress.”

Having done his “folk”, “rock” and”“jazz” things, he now wanted to delve into
areas virtually uncharted. He began to listen to Luciano Berio, Xenakis, John
Cage, Stockhausen, Ihlan Mimaroglu. His long-time guitarist, Lee Underwood,
introduced him to Cathy Berberian,”“the musical friend [he’d] been looking
for.” After hearing Berberian, he no longer doubted himself. He regarded the
title cut of LORCA, recorded in 1969, to be his debut as a unique singer, an
original force. He held notes longer and stronger than anyone in pop music ever
had. He explored a wide”range of vocal sounds, which in pop contexts were
revolutionary. He began his odyssey into odd-time signatures, which at that
time were unheard of. In the ballad, “Anonymous Proposition”, he composed
one of the most voluptuous and demanding personal ballads any singer had
ever recorded.

The record bombed. Most of the critics regarded the music as being morbid,
“weird”, and decidedly uncommercial. After the first three records, still
embraced by the majority of Buckley fans to this day, his sales dropped, and
dwindling audiences demanded the old material and resented the new. At the



insistence of his advisors, Tim grudgingly dipped back into his past and pulled
out eight previously unissued songs, including “Blue Melody” and”“Café”
(which he loved and continued to perform) and released the album, BLUE
AFTERNOON.

But the performances were perfunctory; his heart wasn’t in them. With the
imperfect beginnings of LORCA, and the interruption of BLUE AFTERNOON
behind him, Tim threw himself with a passion into his magnum opus,
STARSAILOR.

STARSAILOR was a pop monster of odd-time signatures, bizarrely dissonant
criss-crossing shrieks, moans and wails, and virtually unparalleled exoticism and
sensuality in the lyrics. “I even started singing in foreign languages - Swahili, for
instance - just because it sounded better. An instrumentalist can be understood
doing just about anything, but people are really geared for hearing only words
come out of the mouth. If I had my way, words wouldn’t mean a thing.”

When STARSAILOR came out and proved to be a terrifying failure, Tim became
furious, then profoundly depressed. He could not produce his own records
anymore; eventually, he couldn’t get any bookings. When he ran out of money, he
took out his anger on himself, descending into the depths of drug and alcohol
abuse. After two years, he was strapped in every way. He desperately needed the
adulatory recognition of his vanished public. For that reason, he came back with
three rock albums - GREETINGS FROM L.A., SEFRONIA, LOOK AT THE FOOL.

He did it
“their” way, but it didn’t work, primarily because he despised the conventional
r&b formats, the thin, canned arrangements and the necessity of having to record
other people’s songs - with the exception of Fred Seaman’s”“Dolphins”, which he
dearly loved and remained a staple of his live performances. He felt forced to

endure the pitifully pedestrian, inadequate and unfulfilling r&b context
(though he was a fan of r&b), especially on those few excellent songs that were
for him achingly impassioned ––“Sweet Surrender”, “Because of You”, and
“Who Could Deny You”. Ironically, his voice never sounded better, more
technically controlled or emotionally capable.

His sense of isolation became excruciating. Although in his effort to regain an
audience, he had made effective and constructive strides in controlling his
substance abuse, he was still liable to binges. Following a gig in Dallas on the
weekend of June 28, 1975, he began one at a friend’s house. With his system
relatively clean, the combination proved to be too much for him. On many
occasions, Buckley had ingested considerably more, and his friend, thinking he
was only drunk, took him home. As his friend discussed the situation with
Tim’s wife, Judy, Tim lay on the floor with his head on a pillow. When the
friend knelt beside him to ask how he was feeling, Tim whispered quietly,
“Bye-bye baby,” and was gone. At the time, all he owned was his guitar and
amplifier.

Tim Buckley held hands with the world for awhile. He gave in fire and fury
and perverse humor the totality of his life’s experience, which was far beyond
his mere 28 years. He stood courageously on the stages of arenas, barrooms,
and auditoriums, singing from within his own flames like a demon possessed.
He had a beauty of spirit that etched the face of the lives of all who ever truly
heard him sing.

- excerpted from Lee Underwood’s remembrances of  Tim Buckley,
downbeat, June 16,1977



Disc 2

1 Sefronia (The King’s Chain) (arr. Lucas)

Jeff Buckley (vocal), Lucas

2 Interlude (tape)

Plunderphonics: Anon/Tim Buckley (plunderphonized by John

Oswald)

2b Pleasant Street (arr. Sharp/Smith)

Smith (guitar), Syd Straw (vocal), Sharp, Cohen, Hardwick,

Coleman, Gabay

3 – [no music, some crowd noise]

4 So Lonely (arr. Mazzacane/Langille)

Mazzacane, Langille, Cohen, Roberts

5 Morning Glory (arr. Hardwick)

Hardwick, Coleman, Roberts, Smith

5a Love from Room 109 at The Islander (on the Pacific Coast

Highway) (arr. Reynolds)

Reynolds (vocal), Hirsch (vocal), Lucas, Cunningham, Cohen,

Roberts, Gabay, Freeman

6 Phantasmagoria in Two (arr. Reynolds)

Jeff Buckley (vocal), Reynolds, Cunningham, Lucas, Cohen,

Hirsch/Heyward (backing vocals)

7 Once I Was (arr. Buckley)

Jeff Buckley (vocal/guitar)
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Not For Sale.Trade Freely.

Disc 1

1 Tim Buckley army recruitment ad/ Twilight Zone theme/

musical interlude

2a Strange Feelin’ (arr. Coleman)

Sharp, Coleman, Freeman, Cohen, Roberts, Gabay

2b The Earth is Broken (arr. Reynolds)

Syd Straw (vocal), Reynolds, Cunningham, Smith, Hardwick,

Cohen, Roberts

3 Song for Janie (arr. Andersen)

Eric Andersen (guitar/vocal), Reynolds, Lucas, Straw/Hirsch

(backing vocals)

4 Unidentified song sung by female.

5a Moulin Rouge (arr. Quine)

Richard Hell (vocal), Quine, Cohen, Roberts, Gabay, Coleman

5b Chinese Rocks

Hell (vocal), same band, Sharp

6 The Healing Festival (arr. Sharp)

Elliott Sharp (vocal), same band, Freeman

7 Sweet Surrender (arr. Sharp)

Sharp, Gabay, The Shams, Coleman

8 Tijuana Moon (arr. The Shams)

The Shams

9a Aren’t You the Girl? [two loud distortions. Probably at source

of transmission.]

Wilbur Pauley (vocal), Hardwick

9b Interlude (Coleman)

9c I Never Asked to Be Your Mountain (arr. Buckley) [1 loud

distortion]

Jeff Buckley (vocal), Smith, Lucas, Hardwick, Roberts

10 The River (arr. Lucas) [some digital clicks. 1 loud distortion]

Julia Heyward (vocal), Lucas



This was initially an idea for the show, “Night Music”
— one hour of different interpretations of Tim
Buckley’s music on network television; just the type
of thinking that kept that show alive. Anyway, it
didn’t happen. Janine Nichols heard about it and
wanted to do the Buckley show here.

For some reason, I thought that Buckley’s music (in
this type of multi-artist situation) would work better
live than on LP. I agreed to do it thinking it would
never happen. It happened.

Without going into stories about why the current
personnel only slightly resembles the cast from two
weeks ago, and the fun of putting on one of these
things live, I must say that this show may be alright!
You’ll probably go through a lot of emotions,
including wanting to confess, but stay through the
whole show if you can. You’ll leave a better person
and we’ll have you out of here by Chanukah.

I’ll be seeing you.

Hal Willner

ARTS AT ST. ANN’S

Susan Feldman, Artistic Director
Janine Nichols, Program Director

presents

GREETINGS FROM TIM BUCKLEY

Co-Produced with Hal Willner

Featuring:
Eric Andersen
Jeff Scott Buckley
Greg Cohen
Anthony Coleman
Chris Cunningham
Sharon
Freeman
Yuval Gabay
Cheryl Hardwick
Richard Hell
Julia Heyward
Shelley Hirsch
Suzanne Langille
Gary Lucas
Loren Mazzacane
Wilbur Pauley
Bob Quine
Barry Reynolds
Hank Roberts
The Shams
Elliott Sharp
G.E. Smith
Syd Straw

Friday, April 26, 1991


